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Fig1. Kerman Persian Garden, 17th Century ommuid)
Figz. Paradise by Jan Bruegel

Paradise is a place of contentment,'.... a "higher place",
the holiest place, in contrast to this world, or under-
worlds such as Hell.
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89. Lithograph: The Bagh-i-Naw at Shiray, (Flandin)
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Drawn by E. E. Beaudouin.

mi——90 ¢ Farahabad (1700 (1112 H.)): plan.
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The Narenjestan: above, main building; opposite, garden plan

T'he terminal points were marked by pavilions. The/palace was
located at the intersection of two avenues and water courses at

25

right angles to the main axis thus provided long™istas framed by
parallel water channels.  The whole arca was farther divided into
rectangular beds defined by small water €hannels. ~ The walled
garden had, from Achaemenid times, been called Paradaiza, and
paradise it was, and the garden ideal penetrated nearly all the arts.
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e e
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I'ue paTRONS' ambitions, hopes and. sometimes quite specific pre-
scriptions were generally the immediate ercative force behind the
finest achievements of Persian architeeture. This decisive influence
under the Achaemenids was constantly renewed in later periods.
The immense programs of the Ghaznavids, especially under
Mahmud’s personal impetus, have been established by contem-
porary documents and existing ruins,  If anything, however, the im-
portance of ar¢hiecture grew successively under the Seljuks, es-
pecially Nizam-alsMulk, and the Mongols, Ghazan Khan, Uljaitu,
and Ali Shah, until it became obsessive under the Timurids.
The execution of the often extravagant visions of these mon-
archs and patrons was the work of professionals, about whose

training and operations we know all too little.
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153 The ocragonal pavilion - perhaps once crowned by a
dome - sct in the large artificial lake, or Royal Pond, at Tabnz.
Viewed from the adjacent hill, the water scems to hover over

the surrounding valley.
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